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Curriculum Vitae

Born 15 May 1961 in Münster, Germany 

Currently resides and works in Berlin and Hamburg

Occupational Activities

Since 1983 
Author and director of 6 short films and 3 feature-length movies
Participation in more than 50 national and international film festivals



Parallel Occupational Activities: 




- Film and television production technician 




- Media assistant, Susanne Weirich's Media Art Projects




- Author, guest instructor and organizer of film & media events

1988-90
Development and realization of the experimental television format Einer Keiner Hunderttausend ("One No Hundred-thousand"), contracted by the Filmwerkstätten NW/Kanal 4, Cologne (with Martin Hagemann)

1993
Comprehensive solo exhibition & screening of films at the Kinemathek D.H.M, Berlin


1993-94
Guest lecturer (video) at the University of Lüneburg (3 semesters), Kleine Sehgeschichten mit Video ("Little Optic Tales in Video")

1994-95
Freelance writer, 'premiere' – Editorial Department: Cinema

1995-96
Extended stay abroad in Los Angeles, CA

Guest lecturer (film) at the Pasadena Art Center College of Design, "Alternative Narrative Structures in Film and Art" (with Susanne Weirich)

1998-

9/2004
Instructor of feature-film directing at the Academy of Film and Television, Babelsberg

Filmography (Author and Director)

2002

Der gefrorene Blitz ("The Frozen Lightning Bolt") 

News & reports magazine - in co-operation with Alexander Kluge. Production: DCTP. F: Betacam (color). Length: 45 min. TV: 2.6.2002 (Sat1)
1998-01
Prüfstand 7 ("Test Stand 7")


Camera: Jakobine Motz. T: Hubertus Müll, Robert Graef. Editing: Anja Neeral, Wolf-Ingo Römer. PL: Andreas Goldstein. Starring: Inga Busch, Peter Lohmeyer, Matthias Fuchs, and others. Production: next Filmproduktion, Bramkamp in co-production with VCC, HFF and zdf 3sat, Redaktion Udo Bremer. F: Blowup 35mm, color. Length: 114 min. U: Int. Hofer Filmtage 2001; Duisburger Filmwoche 2001, among others. Auff.: div.- Bundesweiter Kinoeinsatz . V: edition salzgeber, Berlin. Cinema release: 27.6.2002. TV: November 2002, 3sat. Video/dvd: edition salzgeber (in preparation), Order number: D253.
1996
SCHLEUDERKURS 


Script: Bramkamp (author). Development of a TV action series. Series: XXO. - PL: Kirsten Ellerbrake. Production: Objektiv Film Hamburg. Length: 45 min. TV 
1995

SKLAVENTREIBER DER SEELE ("Slave Drivers of the Soul")



1O till 11 (news magazine), in co-operation with Alexander Kluge. Production: DCTP. F: Betacam (color). Length: 25 min. TV: 25.4.95. (Sat1). Video: absolut medien, May 98
1991-95
DIE EROBERUNG DER MITTE ("Conquest of the Centre")


Camera: Ekkehart Pollack. T: Hubertus Müll. Editing: Renate Merck, Wolf-Ingo Römer. PL: Stefan Schubert. Starring: Karina Fallenstein, Peter Lohmeyer, Matthias Fuchs, John S. Mehnert, and others. Production: Wüste Filmproduktion, Bramkamp in co-production with premiere, Redaktion Eberhard Scharfenberg, Hartmut Klenke. F: Blowup 35mm, color. Length: 77 min. U: Max Ophüls Filmfestival 1995; Berlinale 95 - 25. Internationales Forum des jungen Films. Auff.: div.- Bundesweiter Kinoeinsatz V: Silver Cine, Hamburg. Cinema premiere: 10.8.95. TV: May '96 ('premiere tv'). Video: absolut medien, May 98, Order number: 313
1993

CUT A LONG STORY SHORT



Camera: Ekkehart Pollack. T: Volker Zeigermann. Editing: Magdolna Rokob. PL: Matthias Vouko, Cornelius Schepansky. Starring: No Budget Team. Production: KurzfilmAgentur Hamburg. F: 35mm, color. Length: 1.47 min. U: 9. Int. Hamburger Kurzfilmfestival 1993. Auff.: Germany-wide utilization as festival advert. TV: June 93 (NDR) V: KurzfilmAgentur Hamburg.
1992

BECKERBILLETT 
("Becker Tickets")

Camera: Uli Fischer. T: Hubertus Müll. Editing: Wolf Ingo Römer. PL: Markus Schäfer. Starring: Michael Gerthsen, Jürgen Dorn, Michael Tschech, and others. Production: Silly Girls in co-operation with New Urge Film Coop. F: 16mm, color. Length: 18.50 min. U: 8. Int. Hamburger Kurzfilmfestival 1992. Auff.: siehe Festivals. TV: March 93 (DCTP Stunde der Filmemacher, Sat1). V: Freunde der Deutschen Kinemathek. Award: 2nd Prize, Internationale DokumentART 1993, Neubrandenburg.
1989-90
EINER KEINER HUNDERTTAUSEND ("One No Hundred-thousand")


Concept: Bramkamp, Martin Hagemann, Red: Bramkamp (6 episodes). - Editing, Pl: Bramkamp (3 episodes). Production: Filmwerkstatt Münster im Auftrag von Kanal 4 (Sat1). F: Umatic HB, color. Length: 28-30 min. Auff.: Filmmarkt Oberhausen 1990, 5th Int. Hambuger Kurzfilmfestival 1989 (Special program)



Episode 1: Small Dwarves – Large Dwarves. TV: Jan. 89 (Kanal 4, Sat1)



Episode 2: Miracles and Catastrophes. TV: March 89 (Kanal 4, Sat1)



Episode 4: Architecture and Violence. TV: May 90 (Kanal 4, Sat1)

Director of the independent reports: "Interview with Straub-Huillet" (10 min.); "The Age of Moderation" (4 min.); "A Statement is Created" (4 min.); "Spirit Healers" (6 min.);"The Practical Disposal of Symbols" (8 min.).
1989

DER MANN AM FENSTER ("The Man at the Window")



Camera: Herbert Baumann. T: Hubertus Müll. Editing: Bramkamp. PL: Martin Hagemann. Starring: Heinrich Hüser, Karl-Heinz Hucke, Angelika Schimer, Bernd Konrad, and others. Production: Silly Girls. F: 16mm, color. Length: 17.40 min. U: 5. Int. Hamburger Kurzfilmfestival 1989. Auff.: Fifarc, Bordeaux (F) 1990, Int. Kurzfilmfestival Berlin 1989, among others. TV: May 90 (Kanal 4/Sat 1). V: Freunde der Deutschen Kinemathek. Awards: 1st Prize, 2nd Festival International du Film d´Architecture et d'Urbanisme de Lausanne (CH), 1989. 
1987

DER HIMMEL DER HELDEN ("The Heaven of the Heroes")

Camera: Herbert Baumann. - T: Hubertus Müll. Editing: Bramkamp. Starring: Christin König, James Irving, Bramkamp. Production: Silly Girls. F: 16mm, B&W. Length: 14.30 min. U: Experimentalfilm Workshop Osnabrück. Auff.: Int. Tourprogramm E-Film Workshop Osnabrück, Festivals s. Liste. TV: (excerpts) Oct. 88 (WDR), Sept. 93 (NDR). V: Freunde der Deutschen Kinemathek. Awards: Special Prize WDR Münster, 1988; Audience Award, Int. Kurzfilmfestival Hamburg, 1988. 

1985-87
GELBE SORTE ("Yellow Types")

Camera: Herbert Baumann. T: Hubertus Müll. Editing: Bramkamp, Martin Hagemann. PL: Hagemann, Kirsten Ellerbrake. Starring: Christin König, Josef Drees, Henry Spencer, Heinrich Hüser, Dorothee Busch, Bernhard Wutka, and others. Production: Silly Girls im Auftrag des ZDF, Redaktion Peter Nadermann. F: 16mm, B&W. Length: 90 min. U: Tage des unabhängigen Films Osnabrück, 1987. Auff.: Zeughauskino Berlin 93, Metropolis Hamburg 98, Tage des unabhängigen Films Siegen '88, among others. TV: March 87 (ZDF). V: Freunde der Deutschen Kinemathek
1985

THE MAN WHO WAS CARY GRANT


Camera, Editing: Bramkamp. Starring: Christin König, Henry Spencer, Susanne Bücker, Bramkamp. Production: Silly Girls. F: S8, color. Length: 12 min. U: Kunstakademie Münster. Auff.: Filmfest der Filmklassen Würzburg 1985, among others. TV:- V:- Eigen

1984

KATARINA BEWEGT SICH ("Catherine Gets Moving")
 

Camera: Herbert Baumann, Bramkamp. Editing: Bramkamp. Starring: Christin König, Thomas Bulla, Henry Spencer, Frederike Munde. Production: Silly Girls. F: Umatic/16mm, B&W. Length: 54 min. U: Kunstakademie Münster. Auff.: Europäisches Filmfest der Filmhoch-schulen München 88, Zeughauskino Berlin 93 , Filmhaus Köln 85, Filmfest der Filmklassen Würzburg 1985, among others. TV:- V:- Eigen 
1983

STAND BY


Camera, Editing: Bramkamp. D: Susanne Backner, Thomas Bulla. Production: Silly Girls. F: Umatic/16mm, color. Length: 25 min. U: Kunstakademie Münster. Auff.: Westf. Landesmuseum Münster, Kunstakademie Braunschweig, Kunstakademie Düsseldorf, Metropolis Hamburg, among others. TV:- V:- Eigen

1983

Diverse experimental videos, amongst others: CHOCK



Camera, Editing: Bramkamp. F: Umatic, color. Length: 3 min. Auff: Westfälisches Landesmuseum Münster - "New Videos in Münster", 1983 (awarded)
Press and Reviews (excerpts)

GELBE SORTE

"...stirs thought combinations that remain effective long afterwards … among its type, 
it must truly be unique."

(Westfälische Nachrichten)

"With bitter humor the director tours the ad absurdum of European subvention practices."

(Frankfurter Allgemeine Zeitung)

"The density and well-roundedness of each sequence leaves an impression in regards to human emotions and atmosphere."
(Frankfurter Rundschau)

"Not an experimental film, but nonetheless an experiment."

(Die Zeit)

DER HIMMEL DER HELDEN

"...adroitly combines documentary material of a Christian missionary event in Bielefeld featuring the ex-astronaut James Irving as guest preacher with a fictional love story occurring on the moon."

(Helge Hopp, ultimo)

"...tells not about completely 'real' people, but rather from something better: ideas and emotions. Robert Bramkamp has made a film of the future."

(Georg Seeßlen, in: 20 Jahre Filmwerkstatt Münster)

EINER KEINER HUNDERTTAUSEND

"...is a clever in attack on magazine journalism.

...imaginative, off-beat and viable."

(Peter Körte, taz)

"...(it's) gratifying that no commentating moderator is needed to tie the images together. 
A miracle. It's not needed."

(Neue Westfälische)

DER MANN AM FENSTER

"Realistic discussions of modern architecture conjoin with surreal dialogues and bizarre twists in the plot."

(Peter Lau, taz)

"A short film with odd protagonists whose behavior does some films of Godard honor."

(Rainer Rother, Kinemathek D.H.M.)

BECKERBILLETT

"With a somewhat typical to ever-increasing mixture of 
documentary, essay and feature film (techniques), Robert Bramkamp explores the activities of the Hamburg-based ticket manufacturer Beckerbillett."

(Rainer Rother, Kinemathek D.H.M.)

DIE EROBERUNG DER MITTE

"It deals with real tumors, false diagnosises and general hysteria. Psychiatrists and therapists are the target group of the Bramkampian humor."

(Alexander Kluge)

"An unruly comedy of manners which comes up with a whole slew of unusual, amusing directorial ideas."

(Blickpunkt Film)

"The film gains its suspense and humor from rapid direction and a film script 
overflowing with ideas."

(Filmdienst)

"Last but not least, thanks to the excellent trio of lead actors, an utterly fabulous cinematic coup."

(Szene Hamburg)

"Each Bramkamp film is a small liberating piece of work, and since they always combine amusement with a bit of working imagination, these films can become somewhat addictive… 
Bramkamp manages to finally open rooms in film which have already been entered in literature and the visual arts; in doing so he is one of the few innovators in cinema, more important than all the melancholy calligraphy, 'zeitgeistery' and mythomania that we have gotten used to."

(Georg Seeßlen, epd film)

"An island in the rut of German comic monotony... 
The fascination comes from the combinations which Bramkamp uses to lead the German cinema into new narrative forms."

(Jan Distelmeyer, taz)

PRÜFSTAND 7

"...revolves around the ghost of the rocket, playing the storyline against interviews and actual film footage – a hybrid art product, fascinatingly oscillating between technique, story, visions of space, myths and male fantasies of omnipotence."

(Christina Moles Kaupp; Tagesspiegel)

"Inga Busch as Bianca embodies a (clarifying) clear exploratory medium between fiction and reality. Bramkamp lets his heroine develop a vision which Pynchon possibly 
does not dare to express openly: the chance must exist for human relationships 
to work non-mechanically."

(Michael Frömberg; spex - Magazin für Popkultur)

"His film is contemplative while nonetheless ironic, conceptually complex and simultaneously full of childlike playfulness. It poses questions as if it assumes to supply answers… well worth seeing!"

(Claus Löser; tip Berlin)

"Docufantastic."

(Frankfurter Allgemeine Zeitung)

"A well-placed display of fireworks."

(Rainer Knepperges, Frankfurter Rundschau)

"Out of pure boredom I turned on the tube. And I see Inga playing a reporter researching the fate of the daughter of a forced laborer at the Nazi rocket development centre Peenemünde. Mike can give an account of this film, Prüstand 7, shot for shot. "And then, one of the V2 builders says that every launch failure seemed to him as if Death committed suicide." Mike uses this association to explain the attraction of the dragster scene."

(Norbert Sorg, Das Motorrad 8/2003)

"Bramkamp's film is many things in one… a fabulous pool of images about associations between high-tech and holocaust… a film that is a radical critique of the manner in which history is dealt with in cinema, television, press and simultaneously a comprehensive concept of history which, completely self-assured and brilliantly, deals with – as only Achternbach or Godard can do this well – a central aspect of film: how the so-called fictional and so-called documentary cannot be separated."

(Michael Girke, Junge Welt)
"Myths, documentary and plot development infuse one and another… a film which demands multiple viewing… well worth seeing."

(Hans Messias, Filmdienst)

Prüfstand 7 - Das Buch zum Film
"It is the initially alienating amassed multiple layers which anchor the paradoxical locations, there where the parallels cut somewhere in the universe. From there, the view zooms down to earthly details and the reader takes on the position of the adventurous philosopher."

(Dietrich Kuhlbrodt, epd film 5, 2003)
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